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The musical mosaic that you are going through now is made up of pieces that relate
to the past, the present and the future. It contains many memories, moods, emotions,
colours, expressions. The idea of preparing this programme has been with us for

a long time. Early music cultivates a natural beauty in us, and the aesthetics of sound
and the way old instruments are played influence the shaping of the music that comes
from them. We have tried to reflect all of this in the selection and interpretation

of modern pieces as well.

With this album we document the power, depth and timelessness of sometimes
seemingly simple melodies and the musical intimacy that springs from them. Over
the course of our many years together in music and life, we have encountered

many great people, meeting not only old masters but also new ones, including the
composers represented on this album. The choice is therefore not random, but
based on closeness and harmony. Likewise, the selection of pieces by old masters
(often forgotten) is the result of the long journey on which these pieces have
accompanied us. The way we approach them is often unconventional, not striving
for historical authenticity at all costs, but rather inspired by them. In this way, early
music becomes naturally inherent to us, the people of the 21st century — essentially
contemporary music. The boundaries between performer, arranger and composer
are blurred. The past mirrors the future - and vice versa. This is how the name of

the project naturally emerged: New Memories, or if you prefer — memories from the
future.



Hudebni mozaiku, jiz nyni prochazite, tvofi skladby, které se vazZou k minulosti,
pritomnosti i budoucnosti. Ukryvaji se v ni mnohé vzpominky, nalady, emoce, barwvy,
vyrazy. Myslenka pfipravit tento program nas provazela jiz deldi dobu. Stara hudba

v nés kultivuje pfirozenou krasu a estetika zvuku a zpUsob hry na staré nastroje
ovliviiuje i tvarovani hudby, ktera z nich vychazi. To v8e jsme se snazili promitnout také
do vybéru a interpretace modernich skladeb.

Timto albem dokumentujeme silu, hloubku a nad¢asovost misty zdanlivé prostych
melodii a z nich pramenici hudebni blizkost. BEéhem nasi dlouholeté spole¢né hudebni
a zivotni pouti jsme postupné poznali fadu skvélych lidi, setkavali se nejen se starymi,
ale i s novymi mistry, mezi nimiz jsou také skladatelé zastoupeni na tomto albu. \/ybér
tedy neni ndhodny, ale zaloZeny na blizkosti a souznéni. Stejné tak vybér skladeb
starych, €asto zapomenutych mistr je vysledkem dlouhé cesty, na niZ nas tyto
skladby provazely. Zptisob, jakym k nim pfistupujeme, je &asto netradiéni, nepokousi
se o historickou autenticitu za kaZdou cenu, ale Eerpa v nich inspiraci. Stara hudba se
tak stava prirozené vlastni nam, lidem z 21. stoleti — tedy v zasadé hudbou sou€asnou.
Stira se hranice mezi interpretem, aranZérem a skladatelem. \/ minulosti se zrcadli
budoucnost — a naopak. Takto pfirozené vyvstal i ndzev celého projektu: New
Memories — nové vzpominky, nebo chcete-li — vzpominky z budoucnosti.
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I often feel that certain memories do not come from the past, but from the future.
That’s why I've written a number of memories of the future, one of which I arranged
for Marta and Jan: A New Memory. This composition is not built on a linear or narrative
concept. Rather, it is a snapshot — a memory. Within this piece, transparent and
non-transparent segments alternate. The transparent parts represent the memory of
the future; the non-transparent ones reflect the present.

For me, music is like a window — not to look at something, but to listen through it — into
space, and inward. Accessible melodies and harmonies form the foundation of my
work. Within that simplicity lies room for nuance, for wonder, and for the listener’s own
personal story.

Casto mam pocit, Ze nékteré vzpominky nepochazeji z minulosti, ale z budoucnosti.
Proto jsem napsal nékolik vzpominek na budoucnost, z nichz jednu jsem upravil

pro Martu a Jana: A New Memory. Tato skladba neni postavena na linearnim nebo
narativnim konceptu. Je to spiS§e momentka - vzpominka. \/ ramci této skladby

se stiidaji segmenty transparentni, které predstavuji vzpominku na budoucnost,

a netransparentni, které odrazeji pfitomnost.

Hudba je pro mé jako okno — nedivat se na néco, ale naslouchat skrze néj — do prostoru
a dovniti. Pfistupné melodie a harmonie tvori zaklad mé prace. V této jednoduchosti se
skryva prostor pro nuance, pro Uzas a pro osobni pfibéh posluchace.

Jean van \ugt

1. Jean van Vugt (*1958): A New memory
2. Henry Purcell (1659-1695): Ground in C minor

3. S.M.C. Leopold . (1640-1705): Ciaccona in G

4.Anonymous: La blanche biche



Dance of Hope je skladbi¢ka, ktera vznikla kolem roku 2010 jako moje reakce na
shlédnuty film o holokaustu. /zpominam si, Ze jsem citil tihu naprosté bezmoci, jaka
vyzarovala z celé té ve své podstaté absurdni a nepochopitelné situace. V ni se jedna
skupina lidi rozhodla utlagovat jinou na zakladé iracionalnich argumentti a nezvratné se
krok za krokem rodil systém, ktery od poc¢ateéni diskriminace vedl az k vrazednému
mechanismu obludnych rozmértl. Musel jsem s bolesti myslet na véechny ty, ktefi

se tvaii v tvar neuprosné se valicimu kolu déjin stale nechtéli vzdat myslenek
humanity a znovu a znovu hledali nadéji, Ze se nakonec v$e v dobré obrati. Tak je i tato
skladbi¢ka pojata: jako by se stéle rozbihala a znovu zastavovala, jakoby se kaZdou
chvili zdélo, Ze uz za&ne svitit slunce, ale nakonec zlstane pod mrakem s vyhlidkou

na brzkou boufi. Neda se ji uniknout, miizeme si jediné zatancit posledni klopytavy
tanec... Plvodné byla napsana pro jazzovou trubku a kontrabas.

Marian Friedl

5. Anonymous: Sarabanda de Gaultier

6. Marian Friedl (*1979): Dance of hope Codex Jacobices (c. 1600)

Dance of Hope is a piece that was written around 2010 as my reaction to a film

I saw about the Holocaust. I remember feeling the weight of utter helplessness that
emanated from the whole inherently absurd and incomprehensible situation. Init,
one group of people decided to oppress another group of people on the basis of
irrational arguments, and irreversibly, step by step, a system was born that led from
initial discrimination to a murderous mechanism of monstrous proportions. I had to
think with pain of all those who, in the face of the relentlessly rolling wheel of history,
were still unwilling to give up on the idea of humanity, and who sought again and again
for hope that everything would eventually turn for the better. This is the way this
piece is conceived: it seems to keep starting and stopping again, as if every moment
it eems that the sun is about to shine, but in the end it remains under a cloud with the
prospect of an early storm. \We cannot escape it, we can only dance a last stumbling
dance... It was originally written for jazz trumpet and double bass.
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G. G. Kapsberger: Libro primo
d'intavolatvra di chitarone (1604) -+

7. Giovanni Girolamo Kapsberger (1580-1651): Toccata seconda arpeggiata
8. Anonymous (Catalan traditional): La can¢éd del lladre



When Jan Cizma¥ told me about the existence of a short handwritten sketch by

John Dowland (just a few notes in his own hand) and asked if I would be interested

in using it as the starting point for a new composition, I felt as if a true treasure had
been placed before me. Dowland is such a powerful figure in music history; deeply
expressive and surprisingly familiar and yet still not fully known or appreciated by

the wider public. His music has always struck me as intimate and timeless, filled with

a kind of melancholic beauty that resonates across centuries. Inspired by those few
precious notes, and recalling the joy I felt singing his music as a conservatory student,
I composed this short fantasy for lute and flute. It blends elements of Renaissance
counterpoint with a contemporary sensibility. The piece unfolds in a rondo-like form,
with the original Dowland motif returning, transformed, between contrasting episodes.
I wrote it during days of heavy rain, as nearby villages around Valencia were
experiencing severe floods. Perhaps that atmosphere found its way into the music, and
that’s why this piece feels like a new kind of lachrimaz, suspended somewhere between
memory and longing.

Madre, non mi far monaca is a charming and ironic plea from a young girl begging her
mother not to send her to the convent. With its simple, lyrical melody and light-hearted
tone, this traditional tune has inspired numerous instrumental versions since the
Renaissance. This recording begins with a newly composed introduction that seeks to
evoke the protagonist’s inner, unspoken world; a space of hesitation, vulnerability, and
quiet resistance, before her feelings are voiced through the song itself. The introduction
lays the emotional groundwork from which the melody gradually blossoms.

Pau Canyigueral

)27

Kdyz mi Jan Cizmat Fekl o existenci kratké rukopisné skici Johna Dowlanda (jen né&kolik
not jeho vlastni rukou) a zeptal se mé&, zda bych ji nechtél pouzit jako vychodisko pro
novou skladbu, mél jsem pocit, Ze se pfede mnou objevil skuteény poklad. Dowlandova
hudba mi vZdy pfipadala intimni a nad¢asova, plna jakési melancholické krasy, ktera
rezonuje napfi¢ staletimi. Inspirovan témito nékolika vzacnymi tony a vzpominaje na
radost, kterou jsem pocitoval pii zpévu jeho hudby jako student konzervatore, jsem
zkomponoval tuto kratkou fantazii pro loutnu a flétnu. Misi se v ni prvky renesanéniho
kontrapunktu se sou€asnou citlivosti. Skladba se odviji ve formé ronda, pficemz
plvodni Dowlandlv motiv se vraci v promé&néné podobé mezi kontrastnimi epizodami.
Skladbu jsem napsal ve dnech ni€¢ivého desté, kdy Valencii a okoli zasahly silné zaplavy.
Mozna si tato atmosféra nasla cestu i do hudby, a proto tato skladba ptisobi jako novy
druh lachrimes, zavé$eného nékde mezi vzpominkou a touhou.

Madre, non mi far monaca je plvabna a ironicka prosba mladé divky, ktera prosi svou
matku, aby ji neposilala do klastera. Tradi¢ni napév s jednoduchou lyrickou melodii

a odleh&enou atmosférou inspiroval od renesance fadu instrumentalnich verzi.

Tato nahravka za€ina nové zkomponovanym tvodem, ktery se snazi evokovat vnitini,
nevysloveny svét hlavni hrdinky; prostor vahani, zranitelnosti a tichého odporu, nez
se jeji pocity vyjadii prostiednictvim samotné pisné. Uvod vytvaii emocionalni zaklad,
2 néhoz postupné rozkvéta melodie.

John Dowland (1563-1626), his fuga -+

9. Pau Canyigueral (*1982): New Lachrima

10. Pau Canyigueral (*1982): Contrapunto sobre

Madre non mi far monaca

Anonymous (16c): Une jeune fillette

Codex Jacobides (Anonymous cl600): Ich gieng einmal spazieren




Slavné video, kde Bruce Lee pouziva nun¢aky k hrani ping pongu a vzapéti v kostce
shrne svou Zivotni filozofii, mne neskute¢né okouzlilo. Stejné jako mne okouzluje
forma japonské poezie haiku. Utrzek napadu melodie a doprovodu jsem si poznamenal
do sesitu a kdyz mne Jan Ci2maf oslovil, zda bych pro né&j néco nenapsal, bylo jasné,
Ze Cas skladby nazral.

The famous video where Bruce Lee uses nunchaku to play ping pong and then
summarizes his philosophy of life in a nutshell enchanted me immensely. Likewise I am
fascinated by the Japanese haiku poetry form. I jotted down a fragment of an idea for
a melody and accompaniment in my notebook and when Jan Cizmaf¥ approached me
to write something for him, it was clear that the time for composition was ripe.

Lukas Sommer

Be Water, my Friend.
Empty your mind.
Be formless, shapeless, like water.
You put water into a cup, it becomes the cup.
You put water into a bottle, it becomes the bottle.
You put it into a teapot, it becomes the teapot.
Now water can flow or it can crash.
Be water, my friend.
Bruce Lee

11. Lukd$ Sommer (*1984): Be water, my friend = —]
12. Jacques-Christophe Naudot (1690-1762): La d Hastrel

Zakladni téma Renesancniho pokusenije viceméné improvizovana melodie, kterou
jsem pouzil ve filmu Slasti otce vlasti (1969); na hudbé k nému jsme se podileli

s Jaromirem Klempifem, z jehoZz pera je orchestralni sloZka. Jedna z mych melodii

z tohoto filmu se nakonec stala jakymsi mym life motivem, ktery jsem pozdéji
zpracoval nejen pro sélovou kytaru, ale i mnoha jinymi zplsoby, at uz to bylo pro
kytaru a housle, kytarovy kvartet, pro housle, kytaru a marimbu, ¢i formou koncertu
pro kytaru a orchestr, jakoz i pro marimbu a orchestr. Pfesto se vracim vzdy k té
zakladni a ta vase, kterou jste udélali, se mi libi opravdu moc.

The basic theme of The Temptation of the Renaissance is more or less an improvised
melody, which I used in the film Pleasures of the Father of His Country (1969);

I collaborated on the music with Jaromir Klempif, who composed the orchestral
score. One of my melodies from this film eventually became a kind of my life motif,
which I later worked out not only for solo guitar, but also in many other ways, whether
it was for guitar and violin, guitar quartet, for violin, guitar and marimba, or in the form
of a concerto for guitar and orchestra, as well as for marimba and orchestra. Yet

I always return to the basic version return to the basic version, and I really like the
one that you did.

$tépan Rak

13. Stépan Rak (*1945): Introduction
14. St&pan Rak (*1945): The Temptation of the Renaissance




Skladba Melancholickd rytina I vznikla plvodné ve verzi pro renesanéni loutnu

a kontratenor, ale svym ténovym rozsahem a charakterem je mozné ji

interpretovat i v ¢isté instrumentalni podobé. \/znikla jako reflexe ¢&i fascinace dilem
Albrechta Diirera, Melencolia I. Tato rytina je plna symboliky, ktera v ¢lovéku vyvolava
pocity melancholie v nejhlubsim mozném slova smyslu. Jeji emoéni dopad navic
umociiuje mistrna technika rytiny v ernobilém provedeni.

2vuk renesanéni loutny je na prvni poslech jasny a zaroveri subtilni, v jeho hloubce
se ale skryva také syrovy a nékdy az chraplavy témbr. To, alespori ve mné, vyvolava
velmi podobny pocit melancholie jako DirerGiv obraz. Zpév ¢i melodicky nastroj pak
dava skladbé jasnéjsi kontury a také onu symboliku vyjadienou riznymi melodickymi
fragmenty. To, co ndm Diirerova rytina fikd, je néco velmi silného o nas, co jen stézi
dokazeme vyjadfrit slovy. Pokusil jsem se to tedy vyjadfiit hudbou.

FrantiSek Lukas

e

I 15. FrantiSek Lukas (*1977): The Melancholy Engraving I

The composition The Melancholic Engraving I was originally written in a version for
Renaissance lute and countertenor, but its tonal range and character make it possible
to interpret it in a purely instrumental form. It was created as a reflection of or
fascination with Albrecht Diirer's work, Melencolia I. This engraving is full of feelings
of melancholy in the deepest possible sense of the word. Its emotional impact is also
enhanced by the masterful technique of engraving in black and white.

The sound of the Renaissance lute is clear and subtle at first hearing, but in its depth
there is also a raw and sometimes hoarse timbre. This, at least to me, is a very similar
feeling of melancholy as Diirer's painting. Singing or a melodic instrument then gives
the composition clearer contours and also the symbolism expressed in various
melodic fragments. \What Diirer's engraving tells us is something very strong about us
that we can hardly express in words. So I tried to express it with music.
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Albrecht Durer (1471-1528) - Melencolia I (1514)



Nas vybér starych skladeb je pfimo propojen s jejich charakterem a zpiisobem, jakym
k nam jejich autofi promlouvaji.

Jsou tu zastupci barokniho svéta - genialni anglicky skladatel Henry Purcell (nebo
snad Ground napsal William Croft?), ¢i ufadem spoutany, ale zjevné umu, talentu

a emoci plny cisaf Leopold 1. (nebo je autorem virtuoznich variaci na jeho Ciacconu
z kroméfizského archivu jeho ucitel Schmelzer?). Zastupeem francouzské barokni
hudby je Jacques-Christophe Naudot a jeho ptivabna La d’Hastrel. Francouzsky
baladicky element oziva také v casové a autorsky neukotvenych skladbach La blanche
biche a Une jeune fillette. Ve skladbé La cango del lladre vzpominame na fadu
nasich pratel nejen z Katalanska. Kapsberger, a¢ némeckého ptivodu, zastupuje
extravagantni italsky styl. Vznika tak netradiéni pojeti, kde hracimi kameny jsou
rytmus, pravidelnost, barvy, emoce, smér, zastaveni - nékdy vyhrava jejich pfitomnost,
jindy naopak nepfitomnost.

Jako dalsi inspirace se opakované vyskytuje renesance. Ve skladbé Frantiska
Lukage inspirované Diirerovou rytinou se mihne citace pisné Flow my tears Johna
Dowlanda, prezdivaného anglicky Orpheus. Dokonéeni a zpracovani jeho rukopisné
dochovaného tématu fugy do ucelené formy se ujal Pau Canyigueral ve skladbé New
Lachrimze. Zpracoval i moderni kontrapunkt k ddavnému napévu Madre non mi far
monaca, ktery jsme propojili s jednou z mnoha jeho verzi pod nazvem Ich gieng
einmal spazieren z Codexu Jacobides. Tato jedine¢na hudebni rukopisna pamatka
z Prahy obdobi renesance byla zakladem spoluprace s panem Jifim Tichotou,

za niz jsme vdéeni. Z téhoz rukopisu pochézi i Sarabanda de Gaultier, kterou jsme
se rozhodli propojit s prekvapivé tematicky podobnou skladbou Dance of Hope
Mariana Friedla. Prazskou renesan¢ni atmosférou nakonec dycha i Renesancni
pokuseni Stépana Raka,

Our selection of early music works is directly linked to their character and what their
authors mean to us.

It includes examples from the Baroque world: the brilliant English composer, Henry
Purcell (or was it William Croft who wrote the Ground?) and the Emperor Leopold
I, tied to his office but obviously full of skill, talent and emotion (or was it his teacher
Schmelzer who wrote the virtuoso variations on the Ciaccona, today in the Kremsier
archive?). Jacques-Christophe Naudot represents the French Baroque style with his
charming La d'Hastrel. The French balladic style is also evident in the timeless,
anonymous La blanche biche and Une jeune fillette. La cancé del lladre reminds us
of several friends, not only from Catalonia. Kapsberger, although a native German,
represents the extravagant Italian style. This creates an unconventional concept where
rhythm, regularity, colours, emotions, direction, stopping are the playing stones -
sometimes their presence wins, sometimes their absence.

The Renaissance is a recurring inspiration. FrantiSek Lukéas's composition reflecting
on Diirer's engraving contains a quotation from Flow My Tears by John Dowland,
"The English Orpheus’ Another inspiration by Dowland, this time set in a rondo-like
form, can be found in New Lachrimae by Pau Canyigueral. He also elaborated

a modern counterpoint to the ancient lament Madre non mi far monaca, which

we have combined with one of its many settings, Ich gieng einmal spazieren from
the Codex Jacobides, a unique musical manuscript monument from Renaissance
Prague. It was brought to our attention by Jifi Tichota and was the basis for a fruitful
collaboration that we are grateful for. Also Sarabande de Gaultier comes from the
same manuscript, and we decided to combine it with a surprisingly thematically
similar piece Dance of Hope by Marian Friedl. Finally, Stépan Rak's Temptation

of the Renaissance also breathes the Prague Renaissance atmosphere.

Marta Kratochvilova
Jan Cigmar



Music

is a philosophy.
It gives soul to the universe,
wings to the mind,
flight to the imagination,

a charm to sadness,
gaiety and life to everything.
It inspires and participates in all
that is good, just and beautiful.

Plato

Hudba

je filozofie.
Dava dusi vesmiru,

kridla mysli,

rozlet fantazii,

kouzlo smutku,

veselost a Zivot vdemu.
Inspiruje a podili se na véem,
co je dobré, spravedlivé a krasné.

Platon



Marta Jan
Kratochvilova Cizmar
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Marta Kratochvilova — traverso (Martin Wenner, 2021)
Jan Cigmaf¥ - lute (Nico van der Waals, 1999), theorbo (Klaus Jacobsen, 2010)
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